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Abstract

Contemporary art represents a significant transformation in artistic practices, challenging traditional concepts of beauty,
artistic expression, and the boundaries of visual representation. This article examines the evolution of contemporary art, its
defining characteristics, and its relationship with modern philosophical ideas, technological developments, and changing
cultural contexts. It explores how contemporary artists move beyond conventional artistic forms to communicate ideas,
question established values, and respond to the complexities of modern life. Particular attention is given to the Bauhaus
School, De Stijl, Art Deco, Futurism, Suprematism, and Surrealism, highlighting their distinctive principles, historical
development, and influence on contemporary artistic practices. The article also discusses the integration of different art
forms, the relationship between traditional materials and innovative techniques, and the movement away from the elitism
associated with classical art. Through the perspectives of artists such as Adel El Siwi and Bassem Yousri, it emphasizes that
contemporary art cannot be defined solely by the use of modern technology or unconventional media; rather, its significance
lies in the relationship between artistic form, content, context, and meaning. The discussion demonstrates how
contemporary art has expanded the possibilities of artistic communication, encouraged experimentation, and made art more
accessible to diverse audiences. Ultimately, contemporary art emerges as a dynamic and evolving field that challenges
established conventions, encourages multiple interpretations, and reflects the changing intellectual, cultural, and social
realities of the modern world.
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Innovation.

1. Introduction

Contemporary art emerged in the mid-twentieth century as a significant development in Western artistic practice. It challenged
traditional approaches to artistic creation by introducing new techniques, technologies, and concepts of beauty. Unlike
traditional art, which often emphasised visual appeal and technical skill, contemporary art increasingly focused on
communicating ideas, questioning established values, and critically examining modern life. Consequently, philosophical
concepts and theoretical perspectives became important elements of artistic expression (Smith, 2014).

The increasing use of technology and unconventional artistic methods has also transformed the relationship between artworks
and their audiences. While some viewers find contemporary art difficult to understand, it provides new opportunities for
experimentation, interpretation, and critical engagement with social and cultural realities.

Methodology

This study adopts a qualitative research methodology based on historical, descriptive, and comparative approaches to examine
the development of modernist movements and their influence on contemporary art. It draws upon secondary sources, including
scholarly books, peer-reviewed journal articles, art historical publications, and relevant critical studies. The research analyses
the historical origins, theoretical foundations, artistic characteristics, and cultural contexts of selected movements, namely
Bauhaus, De Stijl, Art Deco, Futurism, Suprematism, and Surrealism. It also employs visual analysis to examine selected
artworks, focusing on their formal elements, techniques, materials, and symbolic meanings. Furthermore, the study considers
the perspectives and artistic practices of contemporary artists to understand how modernist principles have been adapted and
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reinterpreted within changing cultural and technological contexts. Through this approach, the research explores the relationship
between historical artistic developments and contemporary creative practices.

2. The Transformation and Definition of Contemporary Art

Contemporary art has moved beyond traditional forms such as framed paintings, portraits, landscapes, and sculptures. Its
expanded range of practices has blurred the boundaries between art and everyday activities, allowing unconventional forms,
including performances and installations, to become subjects of artistic contemplation (Smith, 2014).

Visual artist Adel El Siwi highlights the difficulty of defining contemporary art through a single set of characteristics. Two
perspectives commonly inform its definition: one associates contemporary art with the present age, while the other emphasises
an artist's ability to respond to changing circumstances through innovation and originality. However, the use of modern media,
such as video and installation, does not automatically make an artwork contemporary (Elkamel, 2014).

The content and context of an artwork are equally important. For instance, an artist may use video to explore an established
social issue, such as the hardships experienced by rural people migrating to cities. Conversely, contemporary ideas may be
communicated through traditional media, including photography. Therefore, contemporary art is better understood through the
relationship between artistic form, content, and meaning than through the medium alone (Elkamel, 2014; Smith, 2014).

3. Contemporary Art as an Evolution of Artistic Practice

Egyptian artist Bassem Yousri considers contemporary art a natural development of artistic practice that responds to advances
in science and technology. For Yousri, contemporary art is defined not merely by the use of modern media but by the ability
to address contemporary issues through distinctive artistic methods (RAIR, n.d.).

His use of discarded objects and waste materials illustrates this approach. By placing familiar materials in new contexts, he
transforms them into vehicles for communicating ideas and generating dialogue. His practice demonstrates that artistic
innovation depends not only on the materials employed but also on how artists reinterpret them to produce new meanings.

4. Western Origins and Cultural Contexts of Contemporary Art

Contemporary art developed within a Western cultural and intellectual context, emerging partly through a rejection of
established artistic conventions and a critical engagement with modernism and European Enlightenment values. Its departure
from classical rules encouraged experimentation and expanded the possibilities of artistic expression.

However, the Western origins of contemporary art raise questions about its relationship with other cultural traditions. Some
viewers outside Europe may perceive its forms and assumptions as unfamiliar. Adel El Siwi and Bassem Y ousri offer a different
perspective, emphasising the artist's ability to adapt artistic methods to local cultural experiences and creative objectives
(Elkamel, 2014; RAIR, n.d.).

From this perspective, the use of Western techniques does not necessarily require the adoption of Western cultural values.
Artists can appropriate and transform these techniques to express their own identities, experiences, and aesthetic philosophies.
5. Contemporary Art and the Challenge to Elitism

Traditional artistic production was often associated with privileged institutions, wealthy patrons, and elite audiences. During
the Middle Ages, the Church exercised considerable influence over artistic production, while the bourgeoisie became
increasingly influential in the nineteenth century.

Contemporary art challenged these established structures by bringing artistic practices into public spaces and everyday
environments. This shift expanded opportunities for public engagement and questioned the boundaries separating formal artistic
institutions from ordinary life. As a result, art became more accessible and developed new ways of communicating with diverse
audiences.

6. The German Bauhaus School

The Bauhaus was an influential art and design school founded by architect Walter Gropius in Weimar, Germany, in 1919. Its
central objective was to integrate craftsmanship with the fine arts, architecture, and design. The school subsequently moved to
Dessau in 1925 and Berlin in 1932 before closing under the Nazi regime in 1933. The emigration of many Bauhaus artists,
particularly to the United States, contributed to the international dissemination of its ideas.
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Figure 1. Bauhaus Emblem, associated with Oskar Schlemmer (c. 1922).
Source: Oskar Schlemmer (1922); digital vector recreation by Lucano, Wikimedia Commons, Public Domain.

The name Bauhaus combines the German words Bau, meaning “building,” and Haus, meaning “house.” The school's influence
extended across architecture, interior design, typography, graphic design, and other creative fields. Its emphasis on integrating
artistic disciplines established an important foundation for modern design (Aynsley & Cleven, 2022).

The Bauhaus building in Dessau is part of the UNESCO World Heritage property known as the Bauhaus and its Sites in
Weimar, Dessau and Bernau. The school's legacy demonstrates the importance of collaboration between art, craftsmanship,
architecture, and technological development in shaping modern artistic practice (Aynsley & Cleven, 2022; Johnson & Oates,
2023).

7. Style and Intellectual Foundations of the Bauhaus School

The Bauhaus School emphasised simplicity, experimentation, and the integration of craftsmanship with the fine arts. Walter
Gropius's vision sought to unite artistic creativity, functional design, and architecture while moving away from the excessive
ornamentation characteristic of earlier European artistic traditions. The ideas associated with Henry van de Velde also
contributed to the broader movement towards the integration of art and craftsmanship (Aynsley & Cleven, 2022).

Bauhaus design frequently employed basic geometric forms, particularly circles, squares, and triangles, alongside lines, primary
colours such as red, blue, and yellow, and distinctive approaches to typography and spatial arrangement. Photography and
photomontage also expanded the possibilities of artistic expression. Rather than establishing a single, rigid visual style, the
Bauhaus encouraged experimentation and creative approaches that crossed conventional artistic boundaries.

7.1. Influence and Impact

The Bauhaus was associated with broader developments in modern art, including Cubism, Expressionism, and the integration
of craftsmanship with fine art advocated by William Morris. Its influence extended beyond individual artistic techniques to the
relationship between architecture, design, and other creative disciplines.

Dr. Asaad Arabi discusses the Bauhaus's contribution to geometric abstraction, reductionism, and the integration of art with
architecture and the cultural environment. His discussion also refers to Victor Vasarely's optical illusions and his exploration
of relationships between colour, form, and line. These developments illustrate the wider influence of geometric abstraction and
interdisciplinary artistic thinking on modern visual culture.

7.2. The Integration of the Arts

The Bauhaus promoted collaboration among painters, sculptors, architects, designers, and musicians. Dr. Mahmoud Amhaz
identifies connections between its objectives and those of the Dutch De Stijl movement, Russian Constructivism, and the
architectural ideas of Le Corbusier. These approaches emphasised the integration of different artistic disciplines, particularly
through architecture and urban planning (Aynsley & Cleven, 2022).

The school's interdisciplinary character was reflected in the work of its instructors. Paul Klee explored the relationship between
colour and visual perception, while Oskar Schlemmer combined painting, theatre design, puppetry, and stage production. Such
experiments demonstrated how different art forms could contribute to a unified artistic experience.

www.ijama.in Page | 130


http://www.ijama.in/

International Journal of Advanced Multidisciplinary Application | [JAMA
Volume 3 Issue 11 Nov 2026
ISSN No: 3048-9350

The relationship between visual art, architecture, theatre, and music also encouraged further experimentation. The geometric
approaches associated with Victor Vasarely and the musical innovations of composers such as Béla Bartok, lannis Xenakis,
and Erik Satie illustrate the broader interest in relationships between artistic disciplines. These connections helped establish
interdisciplinary experimentation as an important feature of modern artistic practice.
8. De Stijl: The Dutch Art Movement
De Stijl, meaning “The Style” in Dutch, emerged in the Netherlands in 1917 and remained influential until approximately 1931.
The movement was also associated with a journal that published the ideas of Dutch artists, architects, designers, writers, and
critics. Among its prominent figures was Piet Mondrian, whose work contributed to the development of Neoplasticism, known
in Dutch as Nieuwe Beelding, or “new plastic art” (Johnson, 2018).
De Stijl sought to achieve harmony and order through the simplification of artistic forms. Its practitioners advocated abstraction
and universality by reducing visual expression to fundamental elements, including geometric shapes, horizontal and vertical
lines, and a restricted palette of primary colours. Red, yellow, and blue were frequently combined with black and white to
create balanced compositions.
Rather than relying on elaborate decoration or realistic representation, De Stijl emphasised the relationships between lines,
shapes, colours, and positive and negative space. Its principles influenced the development of modern painting, architecture,
and design, while its emphasis on geometric abstraction established important connections with other twentieth-century artistic
movements (Johnson, 2018).
8.1. Principles and Influences of De Stijl

; ,

¥

Figure 2. Piet Mondrian, Composition II in Red, Blue, and Yellow (1930).
Source: Piet Mondrian, Wikimedia Commons, Public Domain (Public Domain Mark 1.0).
De Stijl, meaning “The Style,” represented a simplified and abstract approach to painting, architecture, and design. Its name
has been associated with the German architect and architectural theorist Gottfried Semper and his work Der Stil (“Style”).
The movement emphasised horizontal and vertical lines, rectangular forms, and a restricted palette of primary colours—red,
yellow, and blue—alongside black, white, and grey. Rather than relying on symmetry, De Stijl artists created visual balance
through contrasts and relationships between lines, shapes, colours, and spaces (Johnson, 2018).
Influenced by Cubism, mysticism, and philosophical ideas concerning geometric order and perfection, De Stijl sought to
establish a universal visual language. Its principles subsequently influenced the Bauhaus School and the International Style,
particularly in architecture and interior design. The movement also developed as a collaborative artistic project rather than
simply following the conventions of other modernist movements (Johnson, 2018).
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De Stijl's influence on music was more limited. Jakob van Domselaer, a close associate of Piet Mondrian, composed musical
works inspired by Mondrian's paintings between 1913 and 1916. His work illustrates the exploration of relationships between

visual and musical forms.

8.2. Historical Development after 1920

Figure 3. Theo van Doesburg, Counter-Composition V (1924), oil on canvas.
Source: Theo van Doesburg (1924), Wikimedia Commons, Public Domain (Public Domain Mark 1.0).
Around 1921, De Stijl began to evolve as Theo van Doesburg engaged with new artistic influences, including the Bauhaus,
Kazimir Malevich's work, and Russian Constructivism.
A significant disagreement emerged in 1924 when van Doesburg introduced Elementarism, which emphasised diagonal lines
rather than the strict horizontal and vertical orientation central to Mondrian's artistic philosophy. This difference led Mondrian
to break with the group, reflecting contrasting views about the fundamental principles of abstraction.
The movement also welcomed new members, some of whom were associated with or influenced by Dada. These developments
demonstrate how De Stijl gradually evolved through internal disagreements, new artistic influences, and changing approaches
to geometric abstraction.

8.3. De Stijl: Influence on Architecture
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Figure 4. The Rietveld Schroder House, designed by Gerrit Thomas Rietveld (1924), Utrecht, Netherlands.
Source: Photograph by Steven Lek (2014), Wikimedia Commons, licensed under Creative Commons Attribution-ShareAlike
4.0 International (CC BY-SA 4.0).

De Stijl significantly influenced modern architecture by translating geometric abstraction into architectural design. Architects
such as Mies van der Rohe helped promote ideas associated with the movement. A notable example is the Rietveld Schroder
House in the Netherlands, designed by Gerrit Rietveld. Its flexible floor plan, limited use of fixed internal walls, horizontal and
vertical elements, and carefully arranged colours reflect De Stijl's principles. The building demonstrates how geometric forms
and spatial relationships could shape functional architectural spaces (Johnson, 2018).

8.4. De Stijl in the Present Day

De Stijl continues to be represented in museums, collections, and exhibitions worldwide. Important institutions preserving
works associated with the movement include Kunstmuseum Den Haag and the Stedelijk Museum in Amsterdam. The Centraal
Museum in Utrecht also holds photographs and archival materials relating to the Rietveld Schroder House, which forms part
of the UNESCO World Heritage property associated with the architectural legacy of De Stijl (Johnson, 2018).

9. Art Deco

Art Deco was a prominent design movement that flourished between approximately 1920 and 1939. Its influence extended
across architecture, interior design, fashion, painting, graphic design, cinema, and jewellery. Drawing on Cubism, Modernism,
and Art Nouveau, it combined geometric forms with elegant decoration and modern materials (Lees-Maffei, 2026).

Art Deco reached the height of its popularity during the period preceding the Great Depression. Its emphasis on sophistication,
luxury, and modernity reflected changing cultural aspirations and the desire for glamour following the First World War.

9.1. Historical Background

The development of Art Deco was preceded by efforts to promote French decorative arts internationally. The Society of
Decorative Artists (La Société des artistes décorateurs) included figures such as Hector Guimard and Eugéne Grasset, who
contributed to developments in modern decorative design.

A major milestone was the International Exhibition of Modern Decorative and Industrial Arts, held in Paris in 1925. The
exhibition helped popularise the movement internationally, and the term Ar¢# Deco subsequently became established as its
designation (Lees-Maffei, 2026).

9.2. Origins and Influences of Art Deco

Art Deco drew inspiration from diverse artistic traditions, including African, Egyptian, and Aztec art. Its characteristic features
included angular lines, geometric curves, bold compositions, and the innovative use of materials such as aluminium, steel, and
wood.
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The movement influenced architecture, transportation, and industrial design. The Chrysler Building in New York provides a
prominent example of Art Deco architecture. Its influence also extended to cinemas and other public spaces, where decorative
interiors communicated elegance and modernity.

Although Art Deco was initially associated with luxury and sophistication, its adaptable materials and simplified forms helped
sustain its appeal during the economic difficulties of the Great Depression. Its development illustrates the relationship between
artistic design, technological innovation, and changing social and economic conditions (Lees-Maffei, 2026).

9.3. Decline of Art Deco

Art Deco began to decline during the Second World War as its associations with luxury and extravagance became increasingly
disconnected from the hardships of wartime society. Its emphasis on elaborate decoration and glamour gradually lost
prominence in the post-war period, when social and economic conditions favoured more practical approaches to design.

10. Futurism

Futurism emerged in Italy in the early twentieth century under the influence of the writer Filippo Tommaso Marinetti. The
movement promoted a radical break with traditional artistic conventions and advocated an artistic culture oriented towards the
future. Although it originated in Italy, Futurism also influenced artistic developments in Russia, England, and other countries
(McKever, 2016).

Its influence extended across painting, sculpture, architecture, literature, music, theatre, fashion, graphic design, and industrial
design. Futurist artists rejected static forms and inherited traditions, seeking instead to express the energy, speed, and dynamism
of modern life.

10.1. Philosophy of Futurism

Futurism emphasised movement, energy, and continuous transformation. Influenced by changing scientific and technological
perspectives, its artists attempted to represent reality as dynamic rather than fixed. In visual art, curved and distorted lines,
fragmented forms, and the interplay of light conveyed movement and the changing relationships between objects and their
surroundings (McKever, 2016).

These principles reflected the movement's broader interest in modernity, technological progress, and the transformation of
human experience.

10.2. Futurism in Literature

In 1909, Filippo Tommaso Marinetti published the Futurist Manifesto in the French newspaper Le Figaro. The manifesto
rejected sentimentality and traditional artistic conventions while celebrating speed, noise, dynamism, and industrial modernity.
It also expressed militaristic and misogynistic attitudes.

The rapid development of modern cities and the effects of the Industrial Revolution influenced Futurist thought. Marinetti
advocated a radical departure from inherited cultural traditions in favour of a new artistic and social order.

10.3. Futurism in Music

Futurism extended its experimental approach to music by exploring machinery, noise, and unconventional sounds. Italian
composer Luigi Russolo, together with his brother Antonio Russolo, developed instruments known as intonarumori, designed
to produce a variety of mechanical and unconventional sounds. Luigi Russolo's manifesto The Art of Noises became an
influential contribution to experimental musical thought.

Other composers associated with machine-inspired musical experimentation included Arthur Honegger, whose composition
Pacific 231 evokes the movement and sound of a locomotive, as well as Sergei Prokofiev and Edgard Var¢se.

These experiments challenged conventional distinctions between music and noise and explored the relationship between human
performers, machinery, and sound. They also anticipated later developments in experimental and electronic music.

10.4. Futurism in Painting

Futurist painting emphasised colour, energy, movement, and the dynamism of modern life. Influenced by Cubism, artists
fragmented subjects into successive forms to represent different moments of movement. Repeated lines, shapes, surfaces, and
colours conveyed motion and captured the energy of automobiles, crowded cities, and industrial environments.
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Important artists associated with the movement included Carlo Carra, Umberto Boccioni, Gino Severini, and Giacomo Balla.
Their works sought to represent reality as a continuous process of movement and transformation rather than as a static visual
image (McKever, 2016).

10.5. Futurism in Architecture

Futurist architecture developed through the visionary designs of Antonio Sant'Elia, whose projects explored the relationship
between technology, movement, and the modern city. Inspired by automobiles, aeroplanes, and industrial development,
Sant'Elia designed buildings featuring inclined surfaces, dynamic forms, and intersecting architectural masses.

His vision extended to futuristic urban environments in which buildings and infrastructure reflected the speed and functional
demands of modern life. Although most of his designs remained unrealised because of technological and economic limitations,
they became significant expressions of Futurist architectural imagination.

10.6. Cubo-Futurism

Cubo-Futurism emerged in Russia by combining Cubist fragmentation with Futurist dynamism. It developed alongside the
growing influence of Cubism in Russian art around 1913.

Kazimir Malevich explored Cubo-Futurist principles in The Knife Grinder (1913), using fragmented forms to convey
movement and mechanical activity. He subsequently moved towards Suprematism, an abstract approach that rejected the
representation of recognisable objects (Lodder, 2004; Taidre, 2014).

10.7. Post-Futurism and Its Influence

Futurism influenced several twentieth-century artistic movements, including Dada, Constructivism, Art Deco, and Surrealism.
Although it is now primarily regarded as a historical movement, its emphasis on speed, technology, youth, and dynamism
continues to inform modern visual culture and popular media.

Futurist ideas also found later expression in experimental theatre. The Neo-Futurists theatre movement, established in Chicago
in 1988, developed a performance style characterised by brevity, speed, and concise dialogue. Its subsequent presence in other
American cities demonstrates the continuing reinterpretation of Futurist principles.

11. Suprematism

Suprematism was an abstract art movement developed by Russian artist Kazimir Malevich in the 1910s. It sought to establish
an artistic language based on fundamental geometric forms rather than the representation of recognisable objects. Circles,
squares, rectangles, and triangles became central to its visual vocabulary.

One of its best-known works is Malevich's Black Square, which presents a black square against a white background. Other
artists associated with Suprematism included Alexander Rodchenko, Ivan Kliun, and El Lissitzky.

The movement emerged in the context of European avant-garde developments, particularly Impressionism, Cubism, and
Futurism. In December 1915, Malevich presented his manifesto, From Cubism and Futurism to Suprematism: The New Realism
in Painting, at an exhibition in Petrograd. An expanded version appeared in 1916.

Suprematism marked a significant development in geometric abstraction by prioritising pure form and visual expression over
the depiction of the external world. Its principles subsequently contributed to the development of modern abstract art.

12. Surrealism

Surrealism is a modern artistic and literary movement that originated in France during the early twentieth century. Derived
from the French term surréalisme, meaning “above reality,” it seeks to express the unconscious mind through imagery that
challenges ordinary logic and rational thought. Its principal theorist, André Breton, described Surrealism in terms of pure
psychic automatism, through which thoughts could be expressed freely through writing, speech, and other artistic forms.
Influenced by the psychoanalytic theories of Sigmund Freud, Surrealist artists explored dreams, fantasies, irrational
experiences, and repressed thoughts. The movement became particularly influential from 1924 onwards and continued to shape
artistic practice in subsequent decades. One of its most prominent representatives was Salvador Dali (1904—1989), who’s
painting The Persistence of Memory exemplifies the movement's dreamlike imagery.

12.1. Characteristics, Symbolism, and the Unconscious
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Surrealism challenged traditional artistic conventions by combining familiar objects and recognisable forms in unusual or
unexpected arrangements. Its artists employed symbolic imagery, unconventional compositions, and spontaneous methods of
expression to explore psychological and imaginative experiences beyond ordinary reality.

Rather than concentrating exclusively on external appearances, Surrealism emphasised the psychological meanings underlying
visible forms. Its artworks often appear mysterious because their interpretations depend on the relationships between symbols,
unconscious associations, and individual experiences.

Surrealist artists also sought to reduce the restrictions of conscious control over the creative process, allowing spontancous
thoughts, emotions, and imaginative associations to shape artistic expression. Through these methods, Surrealism expanded
the possibilities of artistic representation and challenged conventional distinctions between reality, imagination, and the
unconscious.

13. Conclusion: The Transformation of Contemporary Art

Contemporary art has expanded the possibilities of artistic expression through experimentation, unconventional media, and
new approaches to communicating ideas. As discussed by Adel El Siwi, contemporary artistic practice challenges traditional
assumptions about beauty, artistic skill, and the boundaries of what constitutes an artwork.

Contemporary artists have introduced diverse experiences, including installations that invite physical participation, viewing
structures that alter perceptions, and theatrical performances that may dispense with conventional scripts. Such practices
challenge the exclusivity traditionally associated with established artistic institutions and encourage broader public
engagement.

The artistic movements examined in this article—including Bauhaus, De Stijl, Art Deco, Futurism, Suprematism, and
Surrealism—demonstrate the diversity of approaches through which artists have challenged established conventions and
developed new forms of expression. Their contributions illustrate the importance of experimentation, abstraction,
interdisciplinary collaboration, technological development, and psychological exploration in the transformation of modern
artistic practice.

Ultimately, contemporary art resists a single, fixed definition because its forms, materials, and meanings continue to evolve.
Understanding an artwork therefore requires attention not only to its appearance or medium but also to its content, context, and
internal logic. By encouraging diverse interpretations and questioning established boundaries, contemporary art remains an
evolving field of creative freedom, intellectual inquiry, and cultural expression.
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